welcome back 
to the beat! we’ve 
missed ya. 


this chilly november, we’re 
em thankful for our lovely friends 
1. and all the ways they’ve enhanced 
our lives. 


in this issue, you'll find the cutest 


new venues, the tastiest new recipes, 
and the friendliest fall activities 
to check out with your best buds. 


heat up some cider and enjoy, and 
don’t forget to share this 
issue with your friends. 


<3 THE BEAT 
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here are some songs that remind me of being with 
my best friends and everything feels sunny and 
glittery and you love them so much !!! 


strawberry blonde - mitski 
where the sidewalk ends - sidney gish 


sofia — clairo 


-y* 
plants — crumb i Ff r 


. wrAY 
seven — men i trust  ‘ targwoss 


23 (ft. your smith) - rejjie snow 
gone, gone / thank you - tyler, the creator 


oh, what a world — kacey musgraves fs Oe 


outside — mormor p 


Q 


champagne coast —- blood orange Xe 


<3 julia bertelli 
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~ ovember 9 


SUNDAY MONDAY TUESDAY WEDNESDAY 


24 25 

— banana / oroboro / |- masceal / i’m glad 
squitch / crawler it’s you / yeah is 
@ pasta planet 8 p.m. | what we have @ once 
— amy klein band / somerville 7 p.m. 


susan putnins / dyr — weaklings / cook 

faser / shibui bag / skytigers 

@ pink noise 6:30 p.m.|]@ charlie’s kitchen 
8 p.m. 


1 


the dirty nil w/ - thurston moore group 


Single mothers w/ devin brahja waldman 
@ once somerville / dj carbo 
8 m @ once somerville 

ps 7:30 p.m. 


— brother moses w/ vis-— 
iting wine @ o’brien’s 
pub 8 p.m. 


8 11 


- brain market flea stove @ once somer-— |- lomelda @ great scott |— boston music 


@ cambridge community ville 8 p.m. 8:30 p.m. awards @ house of 
center 12 p.m. - pile w/ lady pills / blues 6:30 p.m 


— mini dresses / push- pet fox @ the sinclair ate . : 
flowers @ state park 7 p.m. ~ pixies @ big night 
(cambridge) 10 p.m. — thompson springs / live 7 p.m. 

- long neck / field mouse submarina / half-astro-|— turnover / men i 

/ squitch / ceramic naut / madison duffy trust @ the sinclair 
@ o’brien’s pub 8 p.m. @ o’brien’s pub 8 p.m. |7 p.m, 


15 18 

hard experimental > colleen green w/ bad 
improv & performance Sea — larrys / kathy snax 
art @ dorchester art ‘ : @ o’brien’s pub 8 p.m. 
project 8 p.m. \ 


22 


varsity @ great 
scott 8:30 p.m. 
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* ad cies * 


THURSDAY 


-— triheart / dump him / 

toad & the stooligans 

@ o’brien’s pub 8 p.m. 
horse jumper of love 
great scott 8:30 p.m. 
maya lucia / orson & trb 
einstein / joe sung-rae 
thunder road 8 p.m. 


12 

confront your issues #3! a 
boston compass art show 

@ boston neighborhood 
network 6 p.m. 


kwanzaa 


FRIDAY 


Staying ia touch 


twin peaks x2 @ the sin- 
clair 5 p.m. w/ ohmme & 
9 p.m. w/ lala lala 
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— ween @ house of blues 7 p.m. 
— kevin devine + the goddamn 
band @ brighton music hall 

7 p.m. 


— chuggernaut / myth of i / poh 


hock @ o’brien’s pub 8 p.m. * 
— maya lucia / false pocket / 
the nickel & dime band / the 
ungraded @ mcgann’s 9 p.m. * 


20 


spirit bomb / roman g & the 


odyssey / long autumn / band, 


inc. @ mcgann’s 8 p.m. * 


27 

ryler walker / chris for- 
syth / garcia peoples 

@ great scott 10 p.m. * 


SATURDAY 
30 


- alexander (solo) / brit- 
tle brian / christian ca- 
Marao @ outpost 186 7 p.m. 
-— cake factory #30 w/ 
jimmy chan / omniplus / 
dinnersss / fathom pira 

@ dorchester art project 
10 p.m. 


7 


boston hassle xmas flea 
@ elks lodge 12 p.m. 


— pet fox / mister goblin 
/ littlefoot / squitch 

@ hong kong harvard shows 
7:30 p.m. * 

-— jp holiday flea @ first 
church jp 11 a.m. 


21 

- daughters / health 

@ paradise rock club 7 p.m. 
-— piebald @ great scott 
8:30 p.m. * 


28 


* indicates 21+ 
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10@ gecs — 1000 gecs 


There is no better way to exemplify the power of pure and 
unfiltered friendship than to listen to an album that not only sees 
two best friends making music as they please, but also having so 
much fun doing it. As far as 2019 is concerned, the only album 
that perfectly reflects this notion is the outstanding meeting 
between St. Louis, Missouri’s own Dylan Brady and Laura Les — with 
their debut project under the name “100 gecs,” entitled 1000 gecs. 

When focusing on this idea of friendship as it stands, 
it would be reasonable to conclude that the meeting of similar 
minds would make for a better musical constructive process in its 
entirety. Building off of this, the fun in the music might also 
have a higher potential to shine given the chemistry between the 
friends making the music in the first place. The reason why Dylan 
and Laura are even being mentioned in this light is because their 
friendship and collective intuition has produced easily the best 
time anyone will have listening to an album all year. 

Centering in on a 200Qs-Internet culture ethos with sounds 
and styles that range from niche trance music to the deepest 
depths of grind-core of all things, the duo comes through with ten 
songs that each have their own distinct personality while staying 


within the aesthetic of this era that many a Gen-Z member holds so 
fondly. 

While the execution of this project works well from a 
strictly conceptual standpoint, it would not be complete without 
the musicality following suit. It should come as no surprise given 
the talents of these two polarizing artists that indeed it does. 


nou“ ” 


Tracks like “money machine, stupid horse,” and “ringtone” are 
some of the catchiest pieces of pop music that anyone will ever 
hear, let alone just from this year. These appealing standouts 

ork in tandem with other tracks on the project such as “800db 
cloud” and “hand crushed by a mallet,” which serve to offer depar- 
tures in sound towards those aforementioned 2000s vibes in star- 
tlingly different ways. 

It must be reiterated that with the power of friendship 
comes unbelievably better music, and two friends with as much si- 
multaneously musical and social chemistry as Dylan and Laura, this 
project was bound to be as good as it is from the start. No album 
has ever sounded quite as unique while taking inspiration from and 
building off of a past era as much as this one, and it is sure to 
be one that we look back on with great appreciation and thankful- 
ness as the years carry on. 


<3 billy bugara 
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zach seals - it was never that deep 


After two singles and multiple Instagram teasers over the 
course of the fall semester, 21-year-old singer-songwriter and 
Berklee College of Music student Zach Seals released his debut 
EP on Halloween of 2019. The cover art features Seals bound and 
gagged on a chair in a full suit while a bride points a gun in his 
face. The sign on his lap, written in bright red lipstick, bears 
the modern—age plea bargain and the name of the EP: It Was Never 
That Deep. 

“T hope my music grabs you by the rib cage and throws you 
across the room and helps you to heal and grow in the ways that 
it’s helped me,” Seals says in his ‘About’ page on Spotify. Seals’ 
aim is true; the five-song saga grips its listeners with stom- 
ach-churning drama, haunting beauty, and authentic soul and R&B 
grooves. 

The EP’s opener, “Exi$tential Cri$i$,” begins with a cack-— 
le, followed by succinct beats, tornado alarms, and dripping wa- 
ter. A message of warning permeates the track as the beats become 
harsher and fray around the edges. The listener’s mind fills with 
static as Seals screams pressing personal questions and a haunting 
chorus repeats the phrase, “Don’t you cry for me.” “Pleasure and 
Pain” brings the listener to a different charged chamber of the 
mind. Slow-jam grooves and snaps decorate the track’s heated but 
tender imagery. It builds as if the listener has been sitting in a 
pool of still water and someone has gradually turned on the jets. 
The string section fills pull the heart deeper and deeper into de- 
sire. 

“Forget You” captivates with a chunky bass grove and a re- 
cord static overlay. Seals’ misty and powerful falsetto shines on 
this track, and a chorus of voices behind him brings back memo- 
ries of “Exi$tential Cri$i$.” The track fades into static and then 
straight into “Lullaby,” which ups the heart rate with clock ticks 
and a spooky organ. There’s a tense sense of urgency all over this 
track. It reads like a prayer to be released from feeling lost in 
one’s own mind. The tenseness settles with the EP’s last track, 
“Page 95” — a heartbreaking, muted piano ballad. The repetition of 
the line “You just let me walk away” brings up the painfully real 
feeling of being pushed aside by a lover. 

With It Was Never That Deep, Seals has mastered emotion 
in songwriting without being corny or using tired platitudes. As 
was his intention, he has grabbed the listener by the rib cage and 
helped them heal. 


<3 audrey sutter 
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ALBUM HOROSCOPES 


Aquarius 

You are unique, and changing faster than the color of the leaves 
this fall. You never let yourself be categorized by any labels, 
and you don’t conform to anyone other than yourself. Embrace your 
changes and uniqueness this month with Rex Orange County’s Pony. 


Pisces 

You may often be quiet, but when you speak, everyone will listen. 
Although you enjoy being social, everyone needs a break sometimes. 
Take advantage of that necessary alone time with The Growlers’ Nat- 
ural Affair. 


Aries 

Let your independence shine this month, dear Aries. You’re never 
shy expressing how you truly feel, no matter how positive or neg- 
ative. Bring your passion and originality home this friendsgiving 
with Jakob Ogawa’s April - EP. 


Taurus 

Always the anchor of your friend group, your job is to always keep 
Friendsgiving under control. Because you are eliable and you value 
honesty, you’re also in touch with your emotions and your physi- 
cal side. Revel in your emotions and relationships this month with 
Finneas’ Blood Harmony. 


Gemini 

Your positivity radiates to everyone around you, and you can make 
the best out of every situation. But sometimes even you need to let 
it all out. Dig deep in your feels this month with Cry by Ciga- 
rettes After Sex. 


Cancer 

Because you’re so in touch with your emotions, you always know how 
to feel about any situation. Many criticize you for being cold and 
standoffish at first, but we all know you’re the warmest and kindest 
out of all of us. Open up those deep emotions with CAR, THE GAR- 
DEN’s C. 
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Leo 

You are generous, optimistic, and courageous. But most of all, Leo, 
you are a leader. Don’t shy away from any chance to be the best and 
the first to try something new this month. Be the pioneer you are 
with beabadoobee’s Space Cadet —- EP. 


Virgo 

Always the most reliable out of the friend group, you expect per- 
fection out of yourself and your closest friends. You never let any 
secrets slip, unless it’s someone you really trust. Embrace your 
reliability with Jimmy Eat World’s Surviving. 


Libra 

We all know you’re all about your image. But don’t be mistaken — 
you still value the happiness of others over yourself. Feel your- 
self with the genre-blending indie rock of Hana Vu’s Nicole Kidman 
/ Anne Hathaway. 


Scorpio 

You know who you are, and you’re not afraid to show it. You’re al- 
ways getting yourself into intense debates, and you won’t give up 
until everyone else knows and sees what you believe. Be unashamed 
of your authenticity and originality with DIIV’s Deceiver. 


Sagittarius 

You’re never afraid to go your own way and differentiate your- 
self, Sag. You’re also no stranger to being alone. Take the time 
to go off the beaten path and explore something new this month. 
Soundtrack your adventures with Puma Blue’s on his own. (Live at 
Eddie’s Attic, Atlanta). 


Capricorn 

Steadfast in your goals and beliefs, you always get what you want. 
You know exactly how to behave, but no one else can keep up with 
you. In a perfect world, you would tell everyone how to act, and 
they would listen. Live up to your perfect lifestyle with Anna of 
the North’s Dream Girl. 


<3 preston taylor 


Ry 
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the wind moves the river along 
the red warble of the Shell sign 
glows in its familiar pattern 
and I think about my friends 


the number of times our feet have crossed this 
bridge 
how I know their handwriting 
the shoes they always wear 
their hometowns 
the songs we sang when we were three years younger 
in between sets 
the places we’ve been together 
the colors and letters 
we wear on our wrists 
and the exact number of minutes 
it takes me to get to their front door 


I see the skeleton buildings 
rise above the river 


steadfast, reliably warm 
peaceful companionship 
& purest love 


When all the planets are aligning 
For an afternoon that’s never ending 
Call on me, call on me, 


call on me 


<3 sophie sachar 
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AN INTERVIEW WITH NIALL BREEN 


Niall Breen is a wholesome comics artist who posts on 
Instagram @niall.breen.comics! 


1) Your art has a wonderful way of addressing universal human wor- 
ries, but with an optimism, or at least a sense of “we’re in this 

together.” Are these choices intentional, or are your comics more 

just how you’re feeling at the moment? 


I certainly try to be conscious of what message I'm putting out 
into the world. One of the greatest things that has come from mak- 
ing these comics has been hearing from people who find comfort and 
validation in seeing their feelings represented. My ideas are just 
as they come to me but I consciously avoid using cultural refer- 
ences or any information that feels too specific to my life. I want 
these comics to be capable of reflecting a variety of lives and ex- 
periences, not just my own. 


2) What do you find powerful about friendship? 


I honestly think that finding and nurturing friendship is the best 
thing you can do with your life. Being connected to someone through 
friendship opens your life up in so many ways. Caring for another 
person, showing compassion and strength in their moments of need is 
so fulfilling. Whenever I get the chance to cook for friends, I feel 
great all day. I also love how flexible friendship is. I haven't 
seen some of my closest friends in years but I know I could still 
call on them any time. That's really comforting. 


3) Do you like to listen to music while you work? If so, who? 


My general rule is no music. I find it too distracting, especial- 

ly when I'm in the "ideas" stage of creating. So I will often just 
sit in silence and think, which is lovely. Recently I have found 
one exception to that rule. I've been listening to Adrian Orange/ 
Thanksgiving, who I have loved for many years. I find their music 
washes over me in just the right way. I already know all of it back 
to front so I don't need to focus on it. It seems to be just the 
right frequency for my brain. 


IMAGINE IT WAS ENOUgH To 
Yost LIVE WITH Love IW 
YouR HEART AND Do YouR. 
BEST... 


<3 sophie sachar 
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slutty brownies 


(super easy cookie oreo brownies 
that are guaranteed to make 


you’ 


you friends!) (O) i 


tl need: 

chocolate chip cookie dough (hand-make it if you’re feeling 
fancy, but slice and bake from the refrigerated section works 
just as well) 

oreos 

brownie mix and ingredients listed on package 

cooking spray or butter 

sprinkles (optional) 


steps: 


le 


2 
3. 


NO 


12 


preheat your oven to 35@ degrees and liberally grease a square 
pan with cooking spray or butter. 

prepare the brownie mix as instructed on the package. 

if using slice and bake cookie dough, press the entire package 
onto the bottom of the pan. if making your own, press down a 
layer @.5-1 inch high from the bottom of the pan. 

line oreos on top of the cookie dough, creating its own layer. 
it’s okay if there are spaces/gaps between your rows. 

pour entirety of brownie batter over both oreos and cookie 
dough. 

bake for 30-35 minutes. 

top with fall-colored sprinkles for an extra festive friends-— 
giving vibe. 

let cool for 20 minutes and enjoy! 


r-r-r-remix: get creative and customize with your fa- 
vorite flavors! 

peanut butter cup: peanut butter cookie dough, 
chocolate peanut butter pie oreos, brownie mix 
vanilla: shortbread cookie dough, golden oreos, blond- 
ie mix 

red velvet: red velvet cookie dough with cream cheese 
chips, red velvet oreos, brownie mix, cream cheese 
frosting 


<3 haley ignatowicz 


the beat 


pumpkin bread pudding 


Cooking for Thanksgiving can be one of the most stressful parts of 


the year, but with a simple pumpkin bread pudding recipe, you can 
wow your friends’ taste-buds and relax. Bread pudding is a high- 


ly underrated treat. It’s simple to make, scrumptious to eat, and, 


with the added pumpkin, a perfect Friendsgiving treat. 


Before you start, make sure you have all the ingredients: 


Light brown sugar and granulated sugar , 
Spices including cinnamon, nutmeg, ginger, cloves y ( 
Salt 

Eggs and egg yolks  * 
Half and half 8 
Whole milk ‘ « : 
Canned pumpkin \ 
Vanilla 

Hearty French bread 

Toasted pecans, caramel sauce, and whipped cream for topping 
(optional) 


You’re also going to want to make sure you have the kitchenware in 
order beforehand. You’ltl need: 


A whisk (or spoon if you’re looking for a more intensive mix) 
A spoon 

A large bowl for mixing ingredients 

A larger mixing bowl for more ingredients 

A baking dish 


Now, you’re probably wondering .. how do I bake it? There are only a 
few short steps: 


1. 
2. 


35 


4. 


ou 


Preheat your oven to 350 degrees. 

Grab your smaller mixing bowl, plop in the sugar, spices, and 
salt, and give them a good mix with the whisk. 

Crack those eggs, add them to the bowl, and whisk them up. 
Then, continue stirring while pouring in half and half, milk, 
pumpkin, and vanilla. 

Next up, take hold of that larger mixing bowl and throw the 
bread cubes in. Pour the milk mixture evenly over the bread and 
gently toss to ensure no cube is left untouched. Let it sit for 
10 minutes to soak up the remaining liquids. 

Spoon your concoction into the baking dish evenly. 

Assuming the oven is finished heating, place the dish on the 
center rack and let it bake for 45-50 minutes. OR, If you’re 
just not feeling like waking up to get the job done, or you 
have other items to prepare, you can prep the recipe Wednesday 
and leave it in the fridge until you want to pop it in the oven 
on Thursday. 

Let the product sit for a few minutes. Then, throw the toppings 
on or start eating! 


For the original recipe, check out 
https: //www. cookingclassy.com/pumpkin-bread-pudding/. 


<3 melissa ellin 
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San Fermin has been making waves in the alt-indie universe since the band’s 
self-titled debut record released in 2013. Their signature orchestral-flour- 
ished sound paired with a rotating collection of vocalists makes this alt-rock 
collective a glorious and multifaceted sound apparatus, with composer and 
songwriter Ellis Ludwig-Leone at the helm, pulling the levers and pushing the 
buttons. I had the chance to speak to Leone ahead of the band’s most recent 
tour for their latest studio project titled, The Cormorant. This new album 
actually consists of two full-length releases, but part II won’t be available 
for another few months. The concept follows two characters from birth to death 
as they navigate the trials and tribulations of growing up and losing inno- 
cence. Part I consists of eight tracks and follows the early childhood and 
teen-hood stages of their lives, ending on a cliffhanger of sorts that fore- 
shadows the theme of death. Leone and I spoke about the new album, his trip to 
Iceland, and spirit animals. 


<3 emma kopelowicz 


Q: Tell me a little bit about how San Fermin came to be. 

A: I had worked with Allen (Tate), our singer, you know for years; we knew each oth- 

er since we were like 15. We met at a nerd camp for songwriters and became friends even 
though we lived in different cities and so I had always collaborated with him on various 
bands that were various degrees of doomed. When I went to college, I switched from doing 
rock music to classical music and I really worked on composition there. When I graduated 
I had this idea to like write a record for Allen’s voice but using like more instruments 
and more of the sort of arrangement skills that I had been working on and that was our 
first record. I thought it would just be like a record that we put out and kind of moved 
on with their lives — I didn’t think about it it’s a band really — but then we played 
a show and then in a very sort of old-fashioned way, we were offered a record deal after 
the first show which is kind of amazing. We started touring and then it morphed from a 
project to a band. 


Q:The band has been referred to as a musical collective. Do you agree with this, or do 
you think that’s a fairly accurate assessment? 

A: I think it depends on how you define your terms, but I guess collective just means a 
group of people who kind of work together, so in that sense, yes. The way that our band 
works is that I write the music and I come up with these arrangements that we record in 
the studio, and then when we actually start to prepare to go out on the road I bring ar- 
rangements to the band in a different format so that it’s more like band-oriented. 


Q: What is constantly like to work with new voices? 
A: We've had, for the most part, a pretty consistent lineup. We’ve had six members play-— 
ing with us since the very first show, so that continuity is more what you’d imagine see- 
ing in a rock band. But then, on this record, we have new female voices which are obvi- 
ously a very large part of our sound, and so that’s really exciting. As a composer that’s 
a fun challenge where I feel like I have to listen to these new voices of Claire (Wellin) 
and Karlie (Bruce), and also we had featured vocals from Samia and Sarah (Pedinotti). I 
try to write a song that really fits their voice that feels right coming from them. 


Q: How do you think that the perspectives of the band members plus the collaborators help 
shape the content or the sound of the music? 
A: It’s interesting, I mean I think it changes from album to album. I think on our last 
record, Belong, I was really thinking a lot about the individual players. I was thinking 
about how do I feature a saxophone here, how do I feature the trumpet? There’s much more 
of a back-and-forth dialogue on that record. I think that this record, The Cormorant, I 
had a little bit more of an idea of what I wanted to try to use, and on this one, I think 
there’s a little bit less of that conversation. On this record, in particular, I actual- 
ly think that you’1ll see a lot more of that collaborative kind of thing in a live show 
rather the record. It was a little bit more like, “Okay, here’s a score, let’s try to do 
this,” as wrote it. 


Q: What was your mindset going into this new record, and could you talk a little bit 
about the process and what it was like working in Iceland? 
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A: For this record, I think there’s always a certain question where on the one hand, you 
know we’re a touring band — we play festivals, we’ll play rock clubs, Lollapalooza, and 
whatever all these kind of places — but on the other hand, I write these somewhat theat— 
rical, sort of grand albums with these very conceptual frameworks. It’s kind of an inter- 
esting contrast trying to do something like that, but then also to make it work in your 
local rock club. For this record, I just really wanted to commit to something that feels 
like a story. I went to Iceland because I have a friend who lives there who had space for 
me. I went there and I just tried to get as deep into like what the story could be. I 
tried to divorce myself from my everyday surroundings. I just wanted quite a departure; 

I mean there’s no trees kind of crazy. You can see for miles and miles and miles because 
there’s nothing in your eye line, which I think actually can really affect the way that 
you work. 


Q: Where did the concept of the two-part album come from? 
A: When I actually looked at all these songs that I had written, it was like an hour of 
music and that’s a lot to listen to at once. As I was looking at it more, I thought wow, 
there’s a really natural sort of intermission here like after song eight. It just feels 
like you want to kind of take a pause. Also, I sort of thought the second half of the 
record kind of refers to some of the stuff on the first half of the record. There are some 
songs that have the same chord changes or have some of the same lyrics. It’s a little bit 
like looking through a fun house mirror where you know things have changed in a lot of 
ways. This record is about memories and how if you revisit a memory, it changes, and the 
story that you tell yourself about your life kind of morphs as you get older. 


Q: What do you think is the most difficult part about this project? 

A: The hardest thing is when you start to write and it’s like okay I have all these 
emotions; I have all this stuff I want to write about but like how do I structure this 
thing? And why does this need to exist? I think answering that question is the hardest 
thing because it’s like what am I bring to this that no one else can bring to it and how 
can that interact with the subject matter for the music? Early on, I was thinking like I 
want this to be a lush record, I didn’t want it to be super 

aggressive and overstuffed in the way that like my last two records were so I was trying 
to figure out what kind of language to use exactly, so that was I think that was very 
difficult. 


Q: What inspired you to take this more thematic road? 

A: I think about music kind of like a novel, you know? I really think that an album has 
characters that interweave and I sort of have to think about it a little bit dramatically 
in that way, so it never feels like it’s just confessional you know like it’s just me and 
a guitar; that’s not what it is. It’s more sort of architectural, so on this record, I 
was just like let’s lean into that you know what’s really try to make a record that has a 
more literary scope to it that feels more like a book or a movie. 


Q: How do you plan on translating this record and the story on stage? 

A: It’s interesting, I think that for this first tour, we’re treating it a little bit more 
like rock tour. We’re going to play all the music, but it’1ll be somewhat in order. We’re 
playing some of our old records, too. I think our band really enjoys getting on stage and 
just being a band. Also, we’re playing venues on this tour where I think it just makes 
sense to kind of just treat it like a concert. We’re thinking a little bit later down the 
line of doing a tour where it’s a little bit more theatricalized with maybe with more 
production once the whole record is out. It’s all speculative right now. 


Q: What do you hope audiences walk away feeling after they see this tour? 

A: I really was hoping with the songwriting on this record to hit something emotional. 
There were some pretty universal themes I think. There’s the song about trying to live 
up to your father, there’s a song about just being lonely and trying to date people and 
failing, and the last song is basically about dying and how the saddest part about dying 
is not that you’ll die, but that everyone you love will die, so it’s pretty dark. There’s 
some love to it as well, but I hope that when people come to our shows that they can re- 
ally feel that they can access that stuff despite the fact it’s concept-y kind of record. 
I just want to I really want to help people you know in the most basic way. That’s what 
music is about; it’s about communicating, and I think that if people can leave a concert 
having been moved a little bit in one of those ways, I think I’1l be happy. 


Q: One Last question .. I’ve noticed that there’s a lot of animal imagery in your work, so 
do you feel any particular spiritual connection to nature? 

A: Yes, entirely my answer is yes. I grew up in sort of a swampy woods area and spent 
most of my childhood back in the woods, so whenever I close my eyes and think about when 
I feel the most comfortable, it’s there. The animal imagery is definitely not accidental; 
it’s been sort of a constant thread in my life since I was five years old. In the tour 
bus, we were trying to decide what everyone’s spirit animal is, and everyone decided that 
I was a frog, which I decided was kind of right. 
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In honor of Friendsgiving, let’s take a look at some of my 
favorite musical friendships. I’m gonna spare you guys the 
talk of classic friendships like The Beatles or Simon & 
Garfunkel. I want to talk about friendships that transcend 
the boundaries of singular music acts. It’s not that those 
friendships aren’t valid or love-able, though. Trust me, 
it’s me, not you. 


Harry Styles and Kacey Musgraves 

Although Harry and Kacey have never officially released anything 

together - which would be some kind of amazing pop-rock/country 

hybrid - they have performed Shania Twain’s “Still The One” and, 
most recently, Kacey’s own “Space Cowboy,” live at their respective 
concerts. It came as a surprise to see this friendship bloom. But 

once they appear onstage together, it’s easy to see how they are 

both friends who enjoy each other’s company 

onstage and off. oO 
Ariana Grande and Victoria Monet eek 

Ariana is always working with different people 

but her best musical collaborator and friendship is that with Miss 
Monet. Their smooth, soulful voices harmonize beautifully in “Bet- 
ter Days” and their close friendship is highlighted in the playful 
“Monopoly.” Just one scroll through Ariana’s Instagram and you can 
easily see the depths of their personal friendship and one peek at 

her songwriting credits to see the long history of their profes— 


sional collaborations starting with her debut 
album. 


FRIENDS 
FEVER 
King Princess and Mark Ronson 

Their friendship transcends age. Mark signed King 

Princess, mentors her, and collabs with her. And they are living 
proof that passion and music can solidify a strong friendship even 

generations away. Their song “Pieces of Us” for Ronson’s album 
Late Night Feelings is a dreamy heartbroken ballad that shows how 

perfectly their talents work together. They’ve even covered the 
Turtles’ “Happy Together” for Tiffany & Co. KP’s lead vocals layer 
beautifully with Ronson’s retro, sultry production. It sounds ef- 

fortlessly cool and edgy, just like their friendship. 


<3 melissa ngai 
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Host a Friendsgiving 

Get your friends together and 

passive-aggressively decide 
what each of you should bring 
to your potluck feast. Even 
though finding a day when all 
your schedules coincide might 
feel Like solving a quadratic 
equation, you’ll be glad you 

have all your friends gath- 
ered around Trader Joe’s finest 

charcuterie. 


Foliage Road Trips 

When you’ve exhausted all 
the fall activities in the 
Boston area, broaden your 

horizons and explore the 
great state of Massachusetts 
or beyond .. take a Zip Car 
or take a ride with the rest 
of the serious leaf peepers 

on the Greyhound bus. 


Corn Maze 
Get lost in some stalks 
(only do this with peo- 
ple you wouldn’t mind 
being stranded with for- 
ever, though .. ). 


Apple Picking Photowalk 
Orchards are a perfect Colorful fall foliage cre- 
bonding experience — ates the perfect backdrop 
with food! And cider! for an outdoor photoshoot 
Who doesn’t love a hot with pals. 
mug of cider on a crisp 
Autumn day? <3 maggie & estefania 
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On Oct. 19, Boston-based alt-rock 
outfit The Cotones visited WTBU for an 
in-studio performance and interview on 

Locals Only (Saturdays from 12 p.m. 
to 2 p.m.) with DJs Audrey Kurtz and 
Audrey Sutter. They shared details on 
how the band came to be, where they 
drew their inspiration, and what to 
expect from their 11-track debut album 
dropping in 2020. The Cotones consists 
of Luke Frees, Ryan Bale, 
Brad Williamson, and Zack Brody. 


$0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000 


AK: Let’s start with introductions. Tell us who you are, why you’re here, and what 
you bring to the band. 


Brad: I play the_bass, here and there I do some singing. I am from Charlotte, 
North Carolina. I’ve been playing bass for just about over a decade now, and I 
played bass with Ryan, the guitarist, in Charlotte where we were growing up. When 

ot to Berklee, he told me that he needed a bassist for his band — fe the 
Detours, now The Cotones — and I said, “Hey, why not?” And that was one of the 
best decisions I’ve made. 


Everyone: Awwww! 
Ryan: Love ya, Brad. 
Brad: Love you guys, too. 


Ryan: I’m Ryan. I’m from Charlotte as well, as Brad kind of took some of my bio. 

I play lead guitar in The Cotones and do some staging as well. So Luke and I were 
randomly assigned as roommates the first year at Berklee. That’s how we started the 
Detours, went through some different Lineup changes, then did the name change, got 
Brad, lost another drummer, got Zack, and you know, here we are. 


Luke: I’m Luke. I sing and play rhythm querer and sometimes piano. And, yeah, 
that’s basically the origin story. I’m from Chicago, Illinois. Just graduated 


Berklee as well. 


Zack: I’m Zack, Zack Brody. I’m from Weston, Massachusetts. Lived here since I was 
three years old. And I pust recently graduated from Berklee as well. Actually, 
through some friends, this other band Lithic, we were hanging on their rooftop. 
They've gor a penthouse, or, used to. Epic nights. We were just talking about 
stuff and sooner or later, Lithic, they were asking about drummers and stuff, and 
they asked me. They had just lost their drummer, and I said, “Well, I’m looking 
for a band.” And here we are. 


Brad: Two and a half years, and this is our first interview as a full band. 
AS: Out of curiosity, where did the name ‘The Cotones’ come from? 


Ryan: (laughs) When I was growing up I had this imaginary friend named Cotone. My 
parents told me about it, shout out to Barrie and Andrea. So when I was looking 
for names, I was like, “f can’t come up with anything!” ‘Cause everything you come 
uP with is taken. We were like, “We can be the Detours,” and then apparently The 
Who was called the Detours, and there are like five other_bands called the Detours. 
Every name that you can come up with someone has taken. It’s the hardest part of 
forming a band. 


Brad: Easily. 


Ryan: So my dad was like, “Why not The Cotones?” And I’m like, “No.” And then I 
ator’ to like it. And it has a very musical name. You know, the Beatles, The 
otones. 


Luke: And it’s his imaginary friend. 


AK: The song “Orchid Children” really stood out to me. Luke, can you talk about 
what that song means to you lyrically? 


Luke: Sure! I got_the idea for them when I was on the airport with ny dad — and 
he’s a Gen X-er all the way — and he was talking about how a lot of the people in 
his generation had felt like the hippie generation had kind of sold out in the 
70s. The 60s had met a very cynical demise. So I wanted to write a song about 
that, but also about how I see similar amounts of idealism that was there with the 
hippies in the 60s, and sort of as a warning to all of us that we have to keep 

our ideals in check and make that a priority because what happened to them could 
happen to us so easily. 


Brad: And that’s what happens. And that’s where the tagline comes from. 
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AK: A lot of these songs kind of feel like a call to action. 
AS: Especially — y’all didn’t play it — but “The Party’s Over.” 


pee And of course, now that Trump’s being impeached, it would be the most appro- 
priate. 


AK: I love the harmonies in “Dream Child.” I can’t wait for that one to come out. 


Brad: one ne of harmonies with that one, here’s a story. About a year ago, we 
were talking about gad ing horns to some of The Cotones’ songs. One of the songs on 
the album actually does have horns, “Into the Abattoir.” So I wrote horn arrange- 
ments for a couple of the songs, and — 


Ryan: Yeah, Brad’s just a musical Swiss army knife. 


Brad: (laughs) Yeah, so I wrote horn ar nents for a couple of the songs, 
including “Dream Child.” And then we saw the singer-songwriter showcase at The 
Red Room, and one of the acts had a string quartet. When we were back at Ryan and 
Luke’s place, I said, “Guys, if we have horns on songs, why don’t we have string 
quarts And immediately from that idea I jumped from string quartet to, “Why 
on’t we have a full goddamn orchestra?” 


Brad: And that’s what we did. When we recorded the album, there was this debate 
about whether “Dream Child” should be on it or not because it was originally on 
the Detours’ album. 


Ryan: Luke and I had written that a while ago. It’s one of those songs that just 
kept coming back ‘cause when you play it at shows it’s one of those songs that 
just has a special thing that happens. 


Brad: The general argument that_Luke has is, well, if we’re gonna put this song on 
the album, it has to be the final version. It has to be the version. 


Luke: You don’t like the idea of repeating yourself as an artist, so it needed to 
be different. 


Brad: And the way that we made it different was having an orchestra. I wrote a 
full 26-piece orchestra arrangement for it and a prelude and finale. So, when we 
were peor the album, a month or so after we tracked all basics and stuff, we 

ot together 26 musicians from Berklee, BoCo — just around Boston — and paid them 
220 an hour to record the orchestra for our album for “Dream Child.” So it’s funny 
that you mention the harmonies for “Dream Child” because we also overlaid, like, 
18 of us each, vocalized — 


Ryan: I feel bad for our producer, Gary, because it’s so many tracks — 

Luke: It’s so many tracks it kind of stresses me out. 

Brad: I think the last number we got to was 243 separate tracks. (laughs) 

Luke: That’s gonna be the last song on the album. ‘Cause it kind of has to be. 
Ryan: When I did my solos, we triple-tracked ‘em. It’s just — 

Luke: It’s gonna be cool. 

Ryan: Whereas the last song we recorded, it was just one track from each of us. 
Brad: Full orchestra. 

Zack: You can check it out on Instagram. Brad’s conducting it. 

Brad: Yeah, there_is a video on our Instagram of me conducting the orchestra in 
full_tux because I decided — first time conduct anything, and I was so scared 
sh«tless reel but it ended up working out really well. But yeah, we got a full 
orchestra on the album. 

Brad: The point is, we put_a whole lot into this album, and I think I speak for 
everyone in the band when I say that I couldn’t imagine doing anything else but 
music. And getting to do music with these guys is such an honor. Gerreng to record 
and take sort of a snapshot of where we are Currently. Taka. a snapshot of where 
our band is and presenting it to the world is so unreal. I think it’s going to 
have a huge impact. 


Ryan: Those recording sessions at Mad Oak you could definitely — something was in 
the room. It’s not quantifiable, and I hope I wasn’t just imagining it. 


Brad: Well, it was felt between us, the engineer, the producer. I cried after the 
first time we listened back to “Dream Child.” So it’s gonna be something special 
for sure. 

AK: We're gonna Keep supporting you the whole way, for sure. And I hope you 
achieve everything that you’re cepepre of because you can go far with this. Just 
remember us when you get famous of course. 

All: The Audreys! Of course! (laughs) 


<3 audrey kurtz & audrey sutter 
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venue spotlight: 


_HYDA WAY 


Allston’s newest 
all-acoustic venue 


Instagram: @hydawayallston 
Facebook: HYDA WAY 


wo OO 


Hyda Way is Allston’s first exclu- 

Sively acoustic house venue. The small 
apartment turned hub for entertainment 
holds intimate living room shows, complete with delicate 
white lights and a striped tapestry backdrop. Because of 
its size, the venue caps at about 4@ people. In true All- 
ston house venue fashion, the entry fee is $5 to $10. 

WTBU intern Maddie Lamothe of Locals Only created the 
venue with her roommate Olivia in early October. 

“We started by luck and also interest,” Lamothe said. 
“We have a few friends who are in bands who wanted a space 
to perform because they’re not necessarily from the Boston 
area.” 

Hyda Way made an effort to stray from the louder, 
chaotic DIY-show path. 

“We're very low-key, we’re very small,” Lamothe said. 
“We do all-acoustic shows because we like the intimacy and 
because we have to keep the noise down. You can hear the 
music really well, and typically everyone knows the bands 
or is friends with the bands.” 

The venue had its first show on Oct. 19 with False 
Pocket, SUNSETTA, Kilough, Wicked Good Dunk, and Ghostnaps. 

“The opportunity just kind of presented itself,” La- 
mothe said. “SUNSETTA from Emerson needed a place to play, 
and we said, ‘Come over, we’ll figure it out.’” 

Lamothe received a promising amount of support sur- 
rounding the first show. 

“It seemed Like everyone had an awesome time,” La- 
mothe said. “False Pocket said they wanted to play again 
here, and everyone else was just hanging out and enjoying 
the music.” 

Hyda Way will be announcing more show dates soon via 
Facebook and Instagram. Get there quick or get capped — 
these shows are a hot-ticket item. 


we OO 


<3 audrey sutter 
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Bun Els 


Local restaurants recommended by local musicians 
reviewed by local punx 


Restaurant: Roxy’s Grilled Cheese 

292 Massachusetts Avenue, Cambridge 

Recommended by: Huxley Kuhlmann of 
Superblush and Payton Gin 


Roxy’s also operates out of a food truck 
| based in Allston, but I chose to hike it to 
the sit-down location in Cambridge on a cold, 
rainy day — perfect weather for a warm grilled | 
cheese sandwich. The shop, adorned with pas-— 
| tel blue, orange, and yellow graphics on ev- 
ery wall and gray cement flooring, is modern 
| and cheery. On my visit, I ordered The All- | 
ston ($6.77), with melted herb goat cheese, 
| arugula, caramelized onions, and fig jam. The | 
bread, locally sourced of course, was grilled 
| to crispy perfection. The sweetness of the fig 
jam did not overpower but instead balanced 
the earthy flavor of the goat cheese, and the 
crunchy, bitter arugula blended everything 
| together. I paired my meal with a steaming | 
cup of Roasted Tomato Soup ($3.50). If you’re 
| looking for a healthy dose of nostalgia 
with an authentic Boston twist, 
| Roxy’s is the place for you. | 
If you’re not a fan of grilled 
cheese, don’t fret. Roxy’s also of 
fers a selection of burgers, chick- 
& en sandwiches, hot dogs, fries, | 
milkshakes, and vegan options. 
a 


ae 
<3 audrey sutter 
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AKA 


BONNIE 
eK | PARKER 


Andrew Muccitelli developed an interest in music at a young 
age. While growing up in Los Angeles, he was exposed to theatre 
and the arts, which prompted him to start creating his own music. 
From 2017 to 2018, Andrew released two albums: Bleach and Fear of 
Intimacy. Fusing the genres of pop, folk, and alternative, Andrew 
immediately proved his individuality and unique sound. His self—-re- 
leased music started making traction with the song “Boys” from his 
second album, Fear of Intimacy. After releasing music for two years 
under his real name, Muccitelli decided it was time to mix things 
up. At the beginning of his sophomore year of college, he decided 
to change his trajectory to do something unlike anyone else: make 
his drag persona his musical persona. 

This persona, known as BONNIE 
PARKER, clads herself in floral dresses and 
chunky shoes, and she walks through ev- 
ery room with her unforgettable rose gold 
hair trailing behind her. Muccitelli chose 
the title for this persona and his lat- 
est musical project from the daring female 
half of the infamous crime duo, Bonnie and 
Clyde. He mentioned that the original Bon- 
nie Parker was once a poet and writer but 
had her artistic life torn from her as she 
was launched into a world of crime. Muc-— 
citelli saw beauty in the tragedy and knew 
how well Parker’s story would pair with 
his powerful, angst-y ballads. 

Performing in drag has given Muc- 
citelli the confidence and empowerment that 
he has always sought through music. Playing 
shows locally in Boston, he differentiates 
himself from other local pop artists through 
his unique sound and charming personality. 
Muccitelli released fan favorite “Jason” 
earlier this year, and has since released 
three more singles. On these tracks driv—- 
ing guitar, experimental production, and 
powerful vocals are paired with intimate 
lyricism. These releases have established 
him as one of the most unique up-and-coming 
artists in the Boston area. Be sure to catch 
Muccitelli at his upcoming shows this month, 
and witness the enchanting aura of BONNIE 
PARKER. 


ecAL 2 ANDREW MUCCITELLI 


<3 monica sucic & preston taylor 
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During November, 
Trade scary for cranberry 
Pardon all turkeys 


ae 


S 
<3 audrey sutter y ss 


The leaves have fallen 
Prepare for stuffing your face 
y My heart is warmer 
<3 melissa ngai 
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